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Introduction & Research Background

i ive: i Key Research Questions
Why Create a Web-Based Book? Core Objective: Creating an
Engaglng Readlng EXpe”ence 1 How can interactive design enhance the
reader's understanding of Benjamin's
.. . . ] ] theories?
In today's digital publishing environment, the Modular & Interactive Reading — Break
traditional book format is being redefined. away from traditional linear formats, 2. What are the best ways to structure
With the rise of interactive publications such allowing readers to choose their own non-linear reading experiences:
as The PUddlng, I'eadlng |S no |Ongel' one- path 3. How do young readers (17_25 years O|d)
way, but more dynamic and interactive. With engage with digital publications )
Web-Based Book, | hope to explore how Visually Engaging Design — Use collage, differently from traditional books:
text can be visualised and made interactive, hand-drawn elements, and real images to _
making the reading experience more make theoretical texts more accessible. Reference Studies
relevant to younger readers (17_25 years ) ) FiveThirtyEight — Data-driven journalism with
old). Immersive Interactions — Enable statistical analysis and visualization in politics,
scrolling, clicking, and swiping to economics, and sports.
encourage active engagement with the Information is Beautiful — Modular visual
text. storytelling that simplifies complex data.

The Pudding — Interactive, data-driven
narratives exploring cultural and social topics.



Given Texts Analysis
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01- the work of art in the age of mechanical reproduction
Reflection on the Essay’s Core Theme

In this article, author Benjamin's central point is that mechanical reproduction has deprived
works of art of their traditional ‘aura’. This aura represents the uniqueness, history and
authority of the work of art. With the development of reproduction technology, artworks are no
longer confined to a specific time and space but can be reproduced and distributed on a large
scale. This transformation not only changed the nature of the artwork, but also the human
aesthetic experience and understanding of art.

Note-taking and Highlighting Key Elements

1. Loss of aura: Mechanical reproduction techniques destroy the unique link between a work
of art and its original site.

2. The politicization of art: reproduction techniques enabled art to serve political ends, such
as propaganda or mass education.

3. Emergence of new art forms: The rise of forms such as photography and film redefined the
function of art.

4. The relationship between the audience and art: the audience changed from passive
appreciators to more active participants.

Consideration of the Text's Premise

Benjamin's analysis is based on the following premise:

1. Technological advances have inevitably changed the way art is produced, distributed and
consumed.

2. Mechanical reproduction is revolutionary because it removes the physical and emotional
connection between the work of art and its original context.

3. The value system of art is changing from Ritual Value to Exhibition Value.

Identification and Highlighting of Adjectives

Unique
Historical
Original
Technical
Revolutionary
Political

Tone of voice

The essay is formal, philosophical and critical in tone, with dialectical analysis and social
reflection, and the overall tone is serious and historically and culturally critical.

Analysis

Benjamin’s essay explores how
mechanical reproduction
changes the way people
experience art. He argues that
technology removes the “aura”
of original works and shifts art
from ritual to exhibition. This
made me think about how digital
books change the way we read.
Unlike printed books, a web-
based book can be interactive
and non-linear. My goal is to
present these ideas in a way that
is clear and engaging for 17-25-
year-olds. By breaking down
complex theories and using
visuals, | want to make the text
more accessible and immersive
for my audience.



User Analysis

Target audience
Young readers aged 17-25
Reading habits: They like visual and
interactive content, and the way they

receive information tends to be visual
and fragmented.

Research method

* Interview 10 target users to
understand their reading needs.

* Observe how users read theoretical

text and record their puzzles and
needs.

* Research data analysis to sort out the

core reading preferences of users.

Pain point analysis:

Traditional academic texts
are too dense to
concentrate.
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The linear reading model is
not flexible enough to
explore freely according to
interests.

The lack of interaction
makes the reading
experience more passive.

Preferred Interaction Features

Clickable Explanations

Scroflable Timelines

Side-by-Side Comparisens

20 40 80

Percentage {%)
Sound Preferences

Gptional Sound Effects

Immersive Audio Cues

10 20 30 40 50 60 T‘U
Percentage {%)

Visual Style Preferences

Hand-Drawn & Collage Styles

Mix of Real Images + Graphics

Minimalist Text-Based Styles

10 20 30 a0 50 a0
Percentage (%)

Challenges in Reading Theory

More Visuals Improve Comprehension

Theoretical Texts Too Dense

Na Issues with Traditional Formats

o

10 20 30 40 S0 &0
Percentage (%)

Young readers prefer
interactive and visually
engaging digital
content, with a strong
preference for clickable
explanations, scrollable
timelines, and hand-
drawn/collage visuals,
while optional sound
effects enhance
immersion without
being intrusive.

Research conclusion

* Readers prefer the structure
of modular vs. linear
reading.

* Swipe and click interactions
make it easier to access
information and enhance
immersion.

* Visual style (clip art + hand-
drawn + real pictures) can
enhance interest and make
reading more enjoyable.



Personas

Reading Habits:

Prefers visually
engaging
content, enjoys
graphic novels
and digital
storytelling

Emily | The Visual Learner
Age: 20

Background: Art &
Design Student

"I love when books have a mix of text
and visuals. If | have to read a super
theoretical book, | prefer when it’s
broken up with images, animations, or
interactive parts."

Pain Points: Ideal Features:

Finds dense Interactive

academic visuals,

texts boring collage-style

& hard to storytelling,

engage with clickable
definitions

N\

Reading Habits: Pain Points:

Reads a lot Easily

online, prefers distracted by

modular and long blocks of

non-linear text, prefers

formats digital-first
content

Jason | The Digital Reader
Age: 24

Background: Computer
Science Student

"I’'m used to reading on screens,
but | get lost in huge chunks of
text. | like when | can click on
things for quick explanations or
jump between sections.”

\

Ideal Features:
Clickable
explanations,
smooth
scrolling
experience,
Interactive
comparisons




Extra Research

3 photography positi with a "ci i o Wi s et
feel" - extreme close-up, extreme long shot w
and three-quarter shot
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Screenshot 1, 3 photography positions with a ‘cinematic feel” -
extreme close-up, extreme long shot and three-quarter shot

A VERY SHORT HISTORY OF
CINEMA

& 10 Juns 2020

¥ou aee reocing AT REE? in A vory 3non hztery of ceera

Learn about the history and development of cinema,
from the Kinetoscope in 1891 o today’s 3D revival.

Cinematography is the illusion of movement by the recording and subsequent rapid
proje of many still photographic pictures on a screen. Originally a praduct of 19th
cenfury scientific andeavour, cinema hat ' @ medium of mass enterrainment and
communication, and radsy It is a mulri-billion-pound industry.

Screenshot 2, A very short history of cinema

24-hour hot artinier

Sascaed Lisa b Teesk

Screenshot 3, Photography production. from traditional
handicraft to art micro-spray

Close-up shot: Creative example (1)

Recent Posts

Screenshot 4, Close-up shot: Creative example (1)

g Lol by o vy

Screenshot 5, The History of Watermark Woodcuts: Image
Reproduction Techniques Before the Invention of Printing

In order to make the content of the web book more easy to
understand, | plan to add some pictures as annotationsin
the article, so that readers can more intuitively understand
the core idea of the article. To this end, | not only conducted
an in-depth study of the content of the article, but also
carried out some related historical research to ensure that
the selection of pictures has a broader background and
reference value.

I am not limited to matching the text with direct illustrations,
but | hope to expand the reader's understanding of the text
through more malleable visual materials. For example,
when the article deals with the history of reproduction art, |
can add some relevant historical pictures or visual materials
that reflect the background of the subject to further explain
its development. This approach not only enhances the
reading experience, but also leads readers to think about
cultural and historical connections beyond the text, making
the content richer and more layered.
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Version 2

| created two versions of
thumbnails for my web-based
book. The second version has a
bolder and more playful
typography layout, making the
reading experience feel more
dynamic. But after comparing
both versions, | feel that the
homepage in the first version
works better. It is clearer and
more structured, making it easier
for users to navigate.

In the final framework design, |
plan to combine the best parts of
both. | will keep the playful text
layout from the second version
and bring back the stronger
homepage structure from the
first. This way the design stays
engaging while remaining easy
to use for my target audience.
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Visual Design Ideas

THE WORK OF ART

START READING

THE WORK OF ART
IN THE AGE OF /
MECHANICAL
REPROPYCTION

Users can hear the
sound of red line
drawing when they

enter the home page.
Click START READING

to hear the sound of

turning the pages. The

audio design makes
the reading more
immersive.

IN THE AGE OF MECHANICAL REPRODUCTION

Why the Red Line?

B A Thread Through
Time — The red line runs
through this book,
connecting different
moments in the evolution of
art, from ancient religious
icons to political propaganda
and modern film.

@ A Symbol of
Transformation — Just as
mechanical reproduction
alters the essence of an
artwork, the red line weaves
through history, showing how
art shifts between ritual,
politics, and mass culture.

@A Guiding Element —
The red line not only
decorates the pages but also
acts as a visual path, guiding
you through different ideas,
just as technological
progress has guided the
development of artistic
media.

¢ unigueness of @ work of art is
parable from its being imbedded
v olon Fabiadn afbundivine This

The page
scrolling is aura
as well as the
golden halo will
also scroll
upwards,
symbolising the
disappearance
of aura.

The rectangular
frame design
symbolizes the
mass
reproduction of
art, representing
the birth of
countless
replicas. As
reproductions
multiply, the aura
of the original
work gradually
fades, echoing
Benjamin’s
theory.

Combine clip art with hand-drawn
style to enhance visual interest
and create a relaxed reading
experience. The content of the
article is more academic,
perhaps more serious, in this
way to attract young readers and
reduce the sense of boredom.

I/@* w

As compared with puinting, filmed
“J M.; wior bends itself mare readily
5

cise
statements of the simuation,

In cempart
the filmed b
move readi

| combined the hand-painted
way of the curtain call of the
stage play with the scene of the
film shooting to symbolize the
evolution of the art industry to
the development of the film, in
response to the theme of the
article.

rh-lwl »«oltm-m t Mimate (1578 -2017) 1))

Add a video of the
evolution of the film
from 1878 to 2018 to
enrich the content of
the web-based book,
enhance the science,
while optimizing the
reading experience
and making the
information easier to
understand.



lterations
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As the page scrolls, the whole
thing goes up.

When the page scrolls, the
background does not move,
and the aura goes up.

euniquensss of @ work of art is
varabie from its being imbedded

Scroll Scroll
Different version of

collage



lterations
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lterations
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Version 3 Version 4

click M€ _ click

0K

Version 4 adds an
Interactive feature to
aura that allows users to
pop up an explanation
after clicking on it,
making its meaning
more intuitive and
Improving the reading
experience.

Version 3 of aura does not
give the corresponding
explanation, which may
leave the reader
wonderning what aura
mearns.




lterations
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W 7HE WoRk oF ART Home fose) (:“""""‘m and cause aesthetic fatigue, while adding interface
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elements, making the overall lack of simplicity. The
navigation bar font "Give You Glory"is chosen to
distinguish it from the title and subtitle, but also to avoid
interfering with visual guidance due to its slim character,

ensuring that the visual center remains focused on the
Home page 1 Home page 2 Home page 3 Different font About page title.
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lterations
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Assets

Version 6 Audio adding

To make the reading more experiential, | added audio to
— the highlighted piece of photo. Each audio corresponds
b oith il to the action process in the photo, allowing the reader to
. experience how the artistic reproduction develops step
Fotpr ikt ety by step.

they could gredace in guntits, AU
ethers were unigie and could micbe
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Default statement When hovering, the image shrinks.
Click on the image to hear audio



lterations

Default statement
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My Thought Process & Design
Evolution

At the start of this project, | wanted to
move beyond the traditional, static
presentation of theoretical texts and create
a more engaging, visually immersive
experience for a digital-native audience
(17-25 years old). | began experimenting
with different color palettes, exploring how
color could support both visual appeal and
thematic depth.

« Muted tones were

considered for a more
academic feel, but they
felt detached and
unengaging.

Bright, high-saturation
colors initially seemed
dynamic but often
overpowered the content.

« After multiple refinements,

| chose a gradient-based
palette that harmonizes

with the imagery used in
the book and reflects the

evolution of art through
different eras.




Colour Palette
Color styles

@ purple+green
Q perple+dark blue
purple+yellow+green

purple+light blue

. red line

Why This
Palette?

The gradient
colors are
derived from the
images used in
the book,
ensuring a
cohesive and
integrated look.
The subtle
blending effect
reflects the
gradual
transformation
of art as
described in
Benjamin’s theory.
The color choices
maintain a
balance between
playfulness and
readability,
enhancing collage
and hand-drawn
elements without
overpowering
them.

© Why Not Other
Colors?

Flat, muted tones
lacked
engagement and
didn’t connect
with the book’s
historical
transformation.
Overly bright
colors competed
with the text and
illustrations,
reducing legibility.
A purely
monochrome
palette failed to
differentiate the
shifts in art
history.

© Why Purple

Gradient for Home

& About Pages?

* Purple
symbolizes
mysticism,
transformation,
and depth,
resonating with
Benjamin’s
discussion on the

fading aura of art.

* The gradient
effect creates
continuity,
guiding users
seamlessly into
the reading
experience.

* |t provides strong
contrast while
maintaining an
inviting,
immersive
atmosphere.

7 Why Different
Colors for Each
Chapter?

* Each gradient is
inspired by key
images within
the
corresponding
chapter, creating
a visual link
between content
and design.

* The color
transitions reflect
different
historical phases
of art, reinforcing
its evolution over
time.

* The variation
prevents visual
monotony,
making each
chapter feel
distinct yet
cohesive.

(&) Maintaining
Visual Consistency
* Extracting colors

directly from
historical and
contemporary
images in the
book ensures a
harmonious
integration
between text,
visuals, and
background.

A consistent red
line element runs
throughout the
book, tying all
sections together
despite varying
background colors.
The gradients are
carefully
balanced to
ensure text
readability,
maintaining a
smooth hierarchy
of information.



Final Outcome

START READIVG START READING

Video, Key features display Video, Prototype display


https://youtu.be/GkJMue406_0?si=QZTWf9RKNkLdQjpu
https://youtu.be/iuYoAFPgxBU?si=Resdjxe-8P0lJ2WL

User Feedback & Improvement

MY
GLORIA )

19 OEEICEWORKER
BACHELOR

Video, User test 1 _Glora
User Feedback on Web-Based Book
Readability 85%

Interactivity

Visual Appeal

Categories

Navigation

Engagement

Overall Experience

L I i i i i L I J
70.0 72.5 75.0 77.5 80.0 82.5 85.0 87.5 90.0
Positive Feedback Percentage

Video, User test 2 Amy

START READING

Use

L, A A5 A

5t 3

Video, User test 3 David

+ [] Readability (85%) — Clear text, good spacing

& font. Some want larger text.

H Interactivity (78%) — Clickable elements &
expandable content. Some find too many
features distracting.

@ Visual Appeal (82%) — Engaging colors &
images. Some suggest better section
consistency.

"™ Navigation (76%) — Modular, non-linear
navigation. A progress indicator is requested.

@ Engagement (80%) — Balanced text & visuals.

More multimedia (videos/audio) wanted.
¥¥ Overall Experience (88%) — Refreshing way
to read theory. Some request an offline version.

A total of 10 users were invited to test the web book, with 3 giving video feedback and 7 giving text feedback.

Key Takeaways for Improvement
Keep interactive elements
balanced (not overwhelming).
Improve visual consistency
across different sections.

Add progress tracking features
for better user experience.

Explore multimedia elements to
enhance engagement.

Consider an offline reading
option for accessibility.



https://youtu.be/jucUu327b00?si=UW492vHmARghed0o
https://youtu.be/hu3vGkcRIK4?si=ptYrIy-NUuZJjAPg
https://youtu.be/b-kInXIAJcc?si=OwM6K1AccgaP-a_A

Images Used in Web
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Fig 1, woodblock printing Fig 2, Fig 3, painting Fig 4, film
handwritten pickup
copy

Fig 9, daguerreotype Fig 10, wet plate
photography

Fig 13, Mona Lisa Fig 14, Fig 17, see the exhibition Fig 18, Van Fig 19, Monet Fig 20, Monet
Mona Lisa’s Mona Lisa’s Mona Lisa’s Gogh
relevant relevant relevant

product product product



Images Used in Web

magazine

Fig 41, digital
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Fig 33, poster Fig 34, poster Fig 35, poster Fig 36, poster Fig 37, poster Fig 38, poster



Used in Web

Fig 42, stage Fig 43, crowd Fig 44, film Fig 45, close-up shot

Fig 46, Establishing Shot Fig 47, American Shot
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